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a KUrpLg tov "Epwta oV uiEa Hakpov €RwWoTtpeL:
‘€(TLq &Vl TpLOSoLoL TTAavwpEvoV £i8ev Epwrta,
SpaTreTidag €UOG €0TLV- O PaVUTAG YEPQGS EEEL.
HLoB0OG ToL TO Yihapa T KuTrpLldog: Av & ayayng viv,
o0 yupvov To @idapa, TU &, G E€ve, Kal TALov EEETC.
€0TL & O Talg Teploapog év e{koaL Aot HAabolg viv.
XPWTA PEV OU AEUKOG TTUPL &' elkeAOG Gupata & aut®
SpLUUAA Kal PAoyoevTa: Kakal ppeveg, AdU AdAnua:
oU yap {oov vogeL Kal pBeyyetal WG PEAL pwva,

WG &€ YOAA VOOC €0TLV- AVAPEPOC, NTTEPOTTEUTAC,
oU&&v dAabsvwv, S0ALov Bpewog, dypLa Tailodwv.
g0OTTAOKAMOV TO KApavov, £XeL & LTAPOV TO PETWTTOV.
MLKKUAQ PEV TAVW TA XEPUSPLA, HaKpa &€ BAMEL
BAMeL Kelg Axépovta Kal si¢ Aldew BaaoiAeLa.
YUUVOC 6A0G TO YE oWpa, voog &€ ol €0 memUKkaotal,
Kal TTTEPOELG WG OpVLG Elmtatatl GAAoV €T GAAW,
avepag Né¢ yuvdaikag, &L oTTAdyxVvolg &€ kdabntal
TOEoV €xeL pAAa Batov, UTTEP TOEW &€ BEAEPUVOV—
TUTOOV pEv TO BeAepvoy, G aiBepa & dyplL popeltal—
Kal xpuoegov Tepl vuta papetplov, EvéobL & evti
TOL TTLKPOL KAAQPOL TOTG TTOANAKL KAME TLTPWOKEL.
TAvTa pev dypla tadta: moAU mTAElov &€ ol auTQ:-
Baid AapTrag €oloa tov dALtov autov avaibel.

AV TUY €Ang thvov, 8dcag dys und €Aenong,

KAV TToTtiéng KAatovta, UAACGCEOD pr o€ TTAavach:
KAV YEAAN, TU VLV EAKE, Kal fiv €B€An o€ pLAfjoat,
@elye: KAKOV TO PIANUQa: TA XEAEA QAPHUAKOV EVTL.
Av 8¢ Agyn, “AaBe talta- xapilopatr dooa pol dmAQ’,

ur to Blyng mAdva 6®pa, Ta yap mupl ravta BeRamtad’

[al al kal tod oldapov, 6 TOV TTUpOEVTA KABEEEL.
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Cypris one day made hue and cry after her son Love (Eros) and said:
“Whosoever hath seen one Love loitering at the street-corners, know
that he is my runaway, and any that shall bring me word of him shall
have a reward; and the reward shall be the kiss of Cypris; and if he bring
her runaway with him the kiss shall not be all.
He is a notable lad; he shall be known among twenty: complexion not
white but rather like to fire; eyes keen and beamy; of an ill disposition
10 but fair spoken, for he means not what he says - ‘tis voice of honey, heart
of gall; forward, cozening, a ne'er-say-troth; a wily brat; makes cruel play.
His hair is plenty, his forehead bold; his baby hands tiny but can shoot a
long way, aye, €'en across Acheron into the dominions of Death (Hades).
All naked his body, but well covered his mind. He's winged like a bird
15 and flies from one to another, women as well as men, and alights upon
their hearts. He hath a very little bow and upon it an arrow; ‘tis but a
small arrow but carries even to the sky. And at his back is a little golden
quiver, but in it lie the keen shafts with which he ofttimes woundeth
20 e’en me. And cruel though all this equipage be, he hath something
crueler far, his torch; ‘tis a little light, but can set the very Sun afire.
Let any that shall take him bind and bring him and never pity. If he see
him weeping, let him have a care lest he be deceived; if laughing, let
him still hale him along; but if making to kiss him, let him flee him, for
his kiss is an ill kiss and his lips poison; and if he say ‘Here, take these
things, you are welcome to all my armour,’ then let him not touch those
mischievous gifts, for they are all dipped in fire.
(3.B. Edmonds)
30
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The hellenistic representation of child
cf. Call. Dian.; Theocr. XXIV; Ap. Rh. Arg. 111, 90-157
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EDITING COMMENTING INTERPRETING.
a KuTrpLg tov "Epwta oV uiEa Hakpov EBwoTpeL: MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION

‘elTLq £Vl TpLoSoLoL TAavwpevov £18ev "Epwta,

SpaTTeTLSaC EUOC £0TLV- O PaVUTAG YEPQAG EEEL.

ULoB0¢ toL TO Yilapa to Kumpldog: fiv & ayayng vuv,

o0 yupvov To @idapa, TU &, G E€ve, kal TALov EE€TC. 5
€0TL & O Taic TEploapog: &V eikooL Aot pabolg viv.

XPWTA pEV OV AEUKOG TTUPL & €lkeENOC GuMata &' avt®

SpLUUAA Kal (pAoyoEvVTa: KAKAL (PPEVEG, ASL AAANHA-

oU yap {oov vogeL kal pBeyyeTal WG HEAL pwvd,

WG 6& XOAA VOOG £0TiV- AVAMEPOG, NTMEPOTEVUTAG, 10

oU6EV dAaBeLwvY, §6ALov BpEWog, dypLa maiodwv.

EUMAOKAHOV TO KApavov, £XeL &' LTaHOV TO HETWTOV.

HLKKUAQ JEV THVW TA XEPUSPLA, HAKPA &E BAAAEL-

BAMeL kel Axépovta Kal eic Aldew BaoiAeLa.

YUHVOG 6A0C TO Ye oWpa, voocg &€ ol 0 memrukaoTal, 15
KAl TITEPOELG WG OPVLG Elmtatatl GAAOV €T GAAW,

avepag A&E yuvdaikag, €L OTTAAyXVOLG 6€ KABntal.

TOEoV €XEL MAAa BaLdv, UTEP TOEW &6& BEAEUVOV—

TUTOOV PEV TO BEAEMVOV, £G aibepa & dxpL wopeltal—

Kal xpuoegov Tepl vuTa papetplov, EvéobL & évtl 20
Tol MKPOL KAAAHOL TOTG TTOAAAKL KAYE TLTPWOKEL.

Tmravta pev dypla tadta- moAU mAElov € ol auTR:

Bala Aapmag éoloa TOV dALOV autov avaibet.

AV TOY €Anc thvov, ddcag dyes und’ éAenong,

KAV motidng KAalovta, UAACGCED pn o€ TTAQvach: 25
KRV YEAAN, TU VIV €AKE, Kal fiv €0€An o€ pAfjoal,

pelye: KakOV TO YiANua- Ta xeilea pAapuakov vti.

Av 8¢ Agyn, “‘AaBe talta- xapidopatr dooa pot OmAQ’,

un tu Blync mAava dwpea, ta yap mupl avta BeRarmtal’

[al al kal tod oldapov, 6 TOV TTUpOEVTA KABEEEL. 30
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Delicate appearance and inner bestiality
semblance of tenderness and intimate eruelty
(see Bion XIV, 4-5 naxov tov "Epwrta texécdat,/

AYRELOY AGTORYOY, LopPA YOOV OVEEY Op.oloY)

l. 8 nanat ppéveg, adHL AdAmp.o
11. 9-10 wg péit pwva / wg 8¢ yoAa véog EaTLy
I. 11 goAtov Bpépog

l. 12 sOTAORaAP.OY TO RAPAVOY, EYEL O LTANOY TO LETWTOY

EDITING COMMENTING INTERPRETING.
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l. 13 prxndAa ney T T yepdopta, naxpa 8¢ BaAist
l. 19 tuzdov pev o BéAepvoy ég atdépa 8 dypt QopetTat

TOR VERGATA



TOR VERGATA

UNIVERSITA DEGLI STUDI DI ROMA

J

| Theocr.] XIX
The Honeycomb Thief

Tov nhemtav mot "Epwta naxa xevtace peitssa (1)
unplov éx alpBAwy cuAedu.evoy, dxpo B YELEMY
SARTLAX TAVY DTEVLEEY. O &' GAYEE nal YEP EPLaT]
wal Tov Yav ératabe nal dAoto, td o’ Appodita
0etEev tav 6o0OvVay, ol LEPWETO OTTL YE TVTdeY (D)
Umploy vt PEALGGO nal aAAtra TpaAdP.OT TOLEL.
YO LAt YeAaGaco® ‘TL 6° o0x {6o¢ éaat peAicaalg,
0¢ TLTUOC PeV EELC T 08 TPADPATA GAINO TOLELS;

When the thievish Love one day was stealing honeycomb from the hive,
a wicked bee stung him, and made all his finger-tips to smart.
In pain and grief he blew on his hand and stamped and leapt upon the
oround, and went and showed his hurt to Aphrodite,
and made complaint that so a little
a beast as a bee could make so great a wound. Whereat his mother
laughing, “What?’ cries she, ‘art not a match for a bee,

EDITING COMMENTING INTERPRETING. and thou so little and yet able to make wounds so great?
MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION




TOR VERGATA

UNIVERSITA DEGLI STUDI DI ROMA

Mel. AP V, 152

[Ttaing pot, xwvwd, tayde dyyerog, odact & axpotg (1)
Zmvooilag dadaag Tposdtdidptle tade:
» Avputvog pipvet oet 6L 8, @ Mdapye Laodvtwy, | | | | |
. « ¥ ey : e Fly for me, mosquito, swift messenger, and just grazing the tip of
choetg. elar, TETEL® val, PLAGILOVGE, TTETED

niouya o€ EUIéyEat, N xot adynottoy éyelpag (D)

Zenophila' s ears, whisper this,
"Awake, he waits for you, but you, ever forgetful of your lovers, just

xNEYE €T ot CndotdToug 6hvag. sleep." Come now, lover of song, fly, fly.

v 0 dydyms Ty Tatda, 60pd 5TEYW GE AEOVTOS, Do speak softly, so that you don't also wake her companion and provoke
®xwY0Y, rol CWCW YELPL VEPELY POTTAAOV. blows of jealousy against me.
If you manage to bring the girl, I'll crown you with a lion's skin,
mosquito, and give you a club to carry in your hand.

(K. Gutzwiller)

EDITING COMMENTING INTERPRETING.

MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION




EROS THE RUNAWAY

(MOSCHUS I)

A wild and brazen Eros
l. 10 avapepog
l. 11 éypra matlc8wy

l. 26 =7y yeAan

Meleager also reiterates the same image by portraying the god
as a predator (177. 1 éyptov. 6 tov ¥pashv; 178.2 10 Jpascy
t0070, 6 &yplov), a monster (178.7 wavza indrileg) indomitable

(178,6 008 [£]... stdracov; 179, 9 Busvinmre). The wildness of

the satyr overlaps innocent image of watg.

EDITING COMMENTING INTERPRETING. TOR VERGATA
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Meleager's mavta tépog

(A.P.V, 177; 178; 179; A.P. XII, 126)
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Mel. AP XII, 126

"Hpktal pev kpadiag Paviewy moévoc: N yap aAbwv (1)
AKPOVUYXEL Tavtav €KVLG’ 0 Bepuoc "Epwc:
elre 8¢ peldnoac: “E€sLg mAAL TO YAUKU Tpadpa,
W SUoEPWC, AAPBPW KALOPEVOC MEALTL.
¢€ 00 &1 veov €pvoc év nLBolc Atdpaviov (5)
AEVoOWV 0UTE PUYELY OUTE peEVELY Suvapal.

Pain has begun to touch my heart, for hot Love,
as he strayed, scratched it with the tip of his nails,
and, smiling, said, "Again, O unhappy lover, thou
shalt have the sweet wound, burnt by biting honey."
Since when, seeing among the youths the fresh sapling

Diopantus, I can neither fly nor abide.
(W.R. Paton)

EDITING COMMENTING INTERPRETING.

MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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Mel. APV, 177

Knpuoow tov "Epwta, ToV @ypLov: dptL yap, dptL
0pOPLVOC €K KoLTAG WXET ATTOTTTAPEVOC.
€0TL &' 6 MAlG YAUKUSAKPUG, AELAAAOG, WKUG, ABaufnc,
OLHA YEAWV TITEPOELC VIITA, (PAPETPOPOPOC.
TATPOC & OUKET &xw Ypalewv tivog oUte yap AiBnp,
oU XBwv PnoL Tekelv TOV Bpacuv, ou MeAayoc.
TAVIN yap Kai maowv ameyxbetal. AAN Ecopdte
un rou vOv Yuxaic dAAa tibnot Alva.
Kaltol KETvoc, L&ou, mepl PWAeOV. 00 pe AeAnBag,
TOEO0TA, ZNVOoYiAag OUUACL KPUTTTOUEVOC,.

I announce the loss of Eros, the savage, who just now, just before

dawn, departed from his bed under wing.

He’s that boy of sweet tears, a non-stop talker, swift, undaunted, smug

when laughing, winged, with a quiver on his back.

I’'m not able to name any father, since neither Aether nor Earth admit
to being the rascal’s parent, nor the Sea.

That’s because he’s hated everywhere by everyone. But check around

to make sure he’s not perhaps now casting other nets for souls.
And look, there he is by his lair. You haven’t escaped me, archer, by
hiding in the eyes of Zenophila.
(K. Gutzwiller)

EDITING COMMENTING INTERPRETING.

MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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Mel. AP V, 178

NwAelobw, Kal Hatpog T’ €V KOATOLGL KABEVLSWV-
TWAELOBW. TL ¢ poL 1o Bpacu tolto TPEWPELY;
Kal yap oMoV £®u Kal UTTOTTTEPOV: GiKpa &' OVUELY
KVL{EL Kal KAAToV TTOAAA METAEL YEAQ
TMPOC & ETL AOLTTOV ATpeTTTOV, AslAaAlov, 6EL dedopkoc, (5)
dypLov, oUS autd patpl @Ag ttbacov:
MAVTA TEPAG. TOLYAp TTETTPACETAL. £ TLG ATTOTTAOUG
EuTTopoC WvEloBaL aida BEAEL, Tpooitw.
KaltoL AlooeT’, 160U, 6edakpupevod. o0 O £TL TTWAR-
Bdposl ZnvoiAga cUVTPOPOC WSE HEVE.
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Let him be sold, though he still sleeps in his mother’s lap. Let
him be sold. What’s the point of rearing this brat?

For he was born snub-nosed and winged. He scratches with
just the tip of his nails. When weeping, he often starts
laughing.

What else is there? He’s beyond educating, a non-stop talker,
sharp-eyed, wild, and never obedient to his very own mother.
A complete monster. So he will be sold. If some merchant
departing by ship wants to buy a boy, let him come forward.
And yet, look, he weeps and begs. Alright, I won’t sell you.
Cheer up. Stay here, a foster-brother for Zenophila.

EDITING COMMENTING INTERPRETING.

MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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Mel. AP V, 179

Nat tav Kumpuv, "Epwg, pAeEw ta oa avta mupwoag, (1)
TOEA T€ KAl ZKUBLKNV Lod0OKoV papeTpnv.
PAEEW, val. TL patala YEAQG KAl CLUA GECPWG
HUYBLZELC; Taya TTou 0apdAaviov YEAATELC,
N yap ogu ta modnyd MNobwv wkumtepa koYacg (5)
YAAKOSETOV O0lyEw COol¢ TEPL TTOOGL TTESNV.
Kaltol Kadpetlov kpatog oloopeyv, €l o€ TAPOLKOV
Puxf ouleVEw, AVyKa map’ aimoAiloLg.
AAN (8L, duoviknte, AaBwv & £ KoOwa TTeSIAa
EKTTETACOV TAXLVAC ELC ETEPOUC TITEPUYAC.

By Cypris, I shall ignite and burn all your weapons, Eros, including
your bow and Scythian arrow-holding quiver.

I shall burn them, by ... Why do you give that useless laugh and
snort with a smug grin? Soon perhaps, your laugh will turn grimace.
That’s because I'll clip your wing-feathers, the guides of Desire, and

fasten on your feet a chain bound with bronze.
And yet it’s a Cadmean victory I'll gain, if I yoke you as neighbour to
my soul, a lynx beside the goat pasture.
Go then, forever the victor; put on your light sandals and spread your
swift wings in the direction of others.

EDITING COMMENTING INTERPRETING.

MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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TABLE 1. APOLLONIUS’ PLANT SIMILES

Locus

1.1003-9

3.1374-76

3.1396-1404
4.1682-88

Tenor Vehicle

Earthborn on Cyzicus  Tall trees (dovpato paxpa) recently cut
down by woodcutters

Earthborn at Colchis Pines or oaks (mebkon fj dpvec) blown over
by wind

Earthborn at Colchis Saplings (Epvea) blown over by storm

Talos A huge pine tree (nehwpin . . . medkn) cut
down by woodcutters

EDITING COMMENTING INTERPRETING.
MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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UNIVERSITA DEGLI STUDI DI ROMA L.

The sympathy for the
ugliness

Attraction or sympathy towards the
traditional "monster"
Cf. The figure of Polyphemus in Theocritus
(Theocr. XI) that humanizes him and shows
him as lover and poet

EDITING COMMENTING INTERPRETING.
MULTIFARIOUS APPROACHES TO LITERARY TEXT. IX EDITION
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Hellenistic aesthetic

as a dynamic of extremes
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Hellenistic aesthetic

as a dynamic of extremes
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