


General Remarks: The state of scholarly studies

* Hellenistic poetry: reuse of earlier material, through allusion and reworkings
O problem: what are its sources and how are they used?

* Theocritus: studies have focused on his reception of:
o archaic poetry (EFFE 1978; HUNTER 19906)
o epic (Kurz 1982)
o hexametrical genres (FARAONE 2021 )
o oral poetry (PRETAGOSTINI 1992; SBARDELLA 2016)

* His debt towards the Homeric Hymns, however, remains scarcely examined
* cf., on the other hand, similar studies for Callimachus (VAMVOURI-RUFFY 2004; FAULKNER 2010; 2011; 2013;
ACOSTA-HUGHES, CUSSET 2013).



AIM OF THIS TAILK

* A new reading of the XXII Idy// to the Dioscuri 1s offered

* The beginning is written with A.Hom. 33 to the Dioscuri in mind (GOW 1950; PAGE 1955);
HUNTER 1996; SENS 1997).

* The end too, containing a poetic manifesto, shows the influence of the Homeric Hymns



A STRUCTURAL ANALYSIS

1. Hymnic opening

Y uvéopey Andog te xal aiyioxov Awg vin, (1)
Kaotopa xai poPepov ITodvdedxea 0§ 2pebilery
yelpag émievEavta péoag Poéolow ipdory.

duvéopey xal dig kol TO TpiTOV Bpaeva TEKVA

xovpYg OeoTiados, Aaxedorpoviovg 00’ ddedpodg, (S5)
avBparmay cwtipag & Evpod 70y ébvtav,

imTwy 6 ainatéevta Tapacaopévay xad’ Suidov,

w@v 6 al dvvovta xal odpavoy eigaviovta

doTpa Prafbpevar yokemois évéxvpoay dnTeag.

ol 3¢ oPewy xaTe TPOUVAY Aelpavteg péya xdpo (10)
e kol éx Tp@pyOev 7| 8y Gunog ExdoTov

elg xoldny Eppuyoy, dvéppnéoy &’ dipa Tolyoug
GUPOTEPOVG: KpEmaTaL 08 DY IaTie dppeva TavTa

elxf] dmoxhacBévta. molde &’ €€ odpavod Bupog
YUKTOG EPepTrova- Totaryel 8 edpela Oadaoao (15)
KOTTOWEVY] TTVOLATG Te Kol GpprKToLat YaAddoug.

GAN Eprng Dpels ye xal éx Bubod Edxete vijog

adToloy vauTyaty dlopévols Havéeabo-

alyo 8 dmodiyova’ dvepor, Amapy) 08 yadnvy

& TELoryos: vepédan 08 tédpapoy &AAVOLG GAlar (20)
éx 0" Apxrol T’ épavnoay 'Ovwv T’ dve péoaov auavpy
Datvy, onpraivovaa To Tpdg TAGOY ebdta TAVTA.

@ &ppw Bynroiot Bonbdéol, & pidot dupw,

inrieg kibaplotal debAnTijpes dotdol,

Kaotopog 9} mpiytov ITodvdedreog 8p&op” deidetv;  (25)
aupotépovg duvéwy Ilodvdedkea TpdToy delow.

We hymn the two sons of Leda and of aegis-bearing Zeus, Castor and Polydeuces, grim to

challenge in boxing when he has strapped his palms with the oxhide thongs. Twice we hymn, and a
third time, the two brothers born in Lacedaemon to Thestius’ daughter, who succour men already

on the very brink of disaster, and steeds that panic in the bloody fray, and ships which, defying the

constellations that set and rise into the heavens, encounter grievous tempests-blasts that raise a

huge wave from astern, or from ahead, or where they will, and cast it into the hold, and breach the
bulwarks on either side. And with the sail hangs all the tackle, torn and in disarray, and as the night
comes on with heavy storms of rain, the wide sea roars beneath the blows of the blasts and of the
iron hail. Yet even so from the very depths do ye recover ships with their crews, that thought to
die. And forthwith the winds are stilled and oily calm lies on the deep. The clouds disperse this way
and that; the Bears are seen again, and between the Asses the dim Crib, betokening that all is fair

for voyaging,
O succourers both of mortals, beloved pair, horsemen and harpers, athletes and singers, shall I

with Castor or with Polydeuces first begin my song? Both will I hymn, but sing of Polydeuces first.

(Transl. A. Gow)



A STRUCTURAL ANALYSIS

2. Polydeuces’ fight with Amycus (vv. 26-134)
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Krater from Locti, 460-450 a.C. (detail); LIMC 111, s.v. Digskouroi n. 3



H.Hom. 33

At Aiog xodpovg Edtxwmdeg Eomete Moboar (1)
Tvvdapidag Andng kadhio@ipov &ylad Téxva,
Kéotopa 6 immodapov xal dpwuntov IToAvdevkea,
Tobg Vo TadyéTov kopui Epeog meydolo

wiyOelo’ &v prddty Tt xelauve@ii Kpoviwvt  (5)
owTijpag Téxe Taldag émtyboviny dvOpwmwy
WKVTTOPWY TE VE@Y, 8T Te TTEPYWTLY BedAat
YELREPLALL KOLTEL TTOVTOY QUELALYOV- Ol O 4TT0 VY@V
eDYOpeVOL KaAEovat ALdg KoDpovs Leyalolo

Gpveaay Aevxolat ¢ dxpwtypla Bavtes (10)
TPOPYNG: TNV O Bvepds Te reéyag kol xiua Baddooyg
O7jxoy DroBpvyiny, oi 8’ amivng épdvnoay

Eovbijot Treplyeoat O aibépog ditkavTec,

adTike O Apyadéwy AVERWY KATETOVTAY GELNAS,
xopaTa O E0TOpETAY AeVKijg AAoG €V Teddyeaat, (15)
VAUTOLG THROTO KOS TIGVOV TPLoLY- ol Ot 106VTES
Y1Onooy, Tadoavto 8’ ilupoio Tévolo.

Xalpete Tvvoapldot Toyéwy émPyTopes Irmwy-
adTAp EyV DEWY Kol BAAYG uvNoor’ dotdie.

Tell about the Sons of Zeus, O round-eyed Muses — The

Tindarids, fair-ankled Leda’s splendid children, Castor the

horse-tamer and faultless Polydeuces, whom below the

peaks of the great mountain Taygetus, after uniting in love
with the dark-cloud so of Kronos, she bore to be saviors
of mankind on earth and of swift-faring ships, when winter
tempest race over the implacable sea. And the men from
their ships invoke the Sons of Great Zeus in prayer, with
white lambs, going onto the stern deck, and the strong
wind and sea swell overwhelm the ship: suddenly they

appear, speeding through the air on swift wings, and at

once they make the fierce squalls cease, and lay the waves

amid the flats of a clear sea for the sailors,- fair portents to
their travail; The sailors rejoice at the sight, and their misery

and stress are ended. I salute you, Tyndarids, riders on swift
steeds. And I will take heed both for you and for other

singing.

(Transl. M. West, modified)



HOW DO THEOC. 22 AND H.HOM. 33 COMPARE?

The similarities and not in the lexicon, but in:

1. the hymnic devices

* Ddmvéopey (Theoc. 22, 1) vs Duvet Modoa (h.Mere. 1; h.Hom. 9, 1514, 2)

*  &pEowaeidery (Theoc. 22, 5) vs &pyow'deidewy (h.Cer. 1; h.Hom. 9, 8; 11, 1; 13, 1; 16, 1; 26, 1; 28, 1)

* The use of yaipe (yaipete Andag téxva, Theoc. 22, 214)

* Request of fame (petépotg xhéog Duuvots / EabAov del mepmorte): the poet can ask the god to ornate his
singing (h.Hom. 10, 5; 24, 5), so that he shall win in a rhapsodic recital (h.Hom. 6, 19-20), or earn prosperity

in life (b.Cer. 494; h.Hom. 30, 18; 31, 17).

* The narrative is freely constructed; the hymnic elements, however, are faithfully kept



HOW DO THEOC. 22 AND H.HOM. 33 COMPARE?

2. Structural element and function
* h.Hom. 33,19 adtap éym Dpréwy Te xal AN wvyoop’doldijc > a thapsodic proomion
* Theoc. 22, 4 Duvéopmey xal dlg kol TpiTOY
o after the hymnic opening, two epy/ia to Castor and Polydeuces singularly (dig), and a

farewell to both> three songs (TpiTov)

* The hymnic opening at vv. 1-24 is not included in the count: it functions as a proozmion> that

which precedes (npd) the song (oiuy)

* Theocritus seems to imitate, through literature, the performative custom of the rhapsodes



THE HYPOTHESIS OF A MIMETIC PROOIMION

* GOow (1950): The hymnic opening (vv. 1-25) was an originally independent poem
* The following verses (26-134) are a response to Apollonius Rhodius (2, 1-97)

* The hymn thus introduces a literary guerelle: «the criticism i1s more urban and no less effective» (GOW 1950 p.384)

* The main addressee here, perhaps, is not Apollonius, but Homer> cf. the ending of the Idy//



THEOCRITUS AND HOMER. THE ENDING OF THE POEM

duiv xddog, &vaxteg, énnoato Xiog &otddg,

duvnoag Iptapoto woAw xal vijag " Axo@dy
220 Thadog te payos  Ayrifia e TOpyov duTiic:

DIy ad xal &yo Ayedv pethiypnato Movoémy.

Glory for you, Princeps, the bard of Chios fashioned when he hymned the town of Priam and the ships of the

Achaeans, the battles round Ilium, and Achilles, that tower of strength in fight; and to you I too bear the soothing
strains of the clear-voiced Muses.

(transl. A. Gow)



* In the Homeric epos, the Dioscuri have no significant place
* Hom. I/ 3, 235 {f.

I know them [the Achaeans| well, could tell you all their names-
Two only I cannot see, two high commanders,

Kastor the horse breaker, Polydeukes the skilled boxer,

Brothers of mine, all born of the same mothet.
Either they didn’t come with them from lovely Lakedaimon,

Oy, if they did make the trip in their seagoing vessels,
They’re bit willing now to join these men in combat
Through fear of all the shame and reproaches leveled at me.
So she spoke; but them the nurturing earth already

Held under in Lakedaimon, their native land.

(Transl. P. Green)



AMATTER OF REFERENCES

What does Theocritus mean, saying that «Homer sang the Dioscuri»?
Gow (1950, p. 407): «the Dioscuri [...] make any reference to the I/ad untimely»
SENS (1997): mythological revisionism > Theocritus corrects Homer

Perhaps Theocritus had in mind not only the [/zad and the Odyssey, but also the Homeric production in a broader
sense: the rhapsodic, post-Homeric poetry

CAMERON (1995) and SBARDELLA (2004): the allusion is to the Cypria (ct. Argumentum 12 | 21 tf. Bernabé; frr. 8,
15)



AMATTER OF REFERENCES

* Are the Homeric Hymmns also alluded to?
* The opening show influences of the Homeric Hymns (ct. supra)

* Theocritus might have had access to the corpus (though not necessarily the same we read today) >

cf. FAULKNER 2011, p. 195, with further bibliography
o Theoc. 1,29-31 e 11, 46 ff. seem to be a reworking of A.Hom. 7, 40 sgg.

o Theoc. 17 hechoes 5. Ap.;
o Theoc. 24, 1-63 is perhaps inspired by A.Cer.



AMATTER OF REFERENCES

€ -~ ~ bl p) A - 3 4

duiv xbdog BvaxTeg éunoato Xiog ctotdds ...
DY ad kol €Yo Aye@dy nethiynato Movoéwy...
.. Yepawv Ot Deoic kaAAoTov dowdal.

Glory for you, Princeps, the bard of Chios fashioned...
and to you I too bear the soothing strains of the clear-voiced Muses...
...and for gods songs are the fairest meed.

(Transl. A. Gow)

* H.Ap. 172: Tuplog avyp, olkel 0 Xig Evt

* h.Hom. 17, 1 (to The Dioscuri): Kaotopa xai IToAvdevke’deioeo, Moboo Atyeto
* h.Hom.9,7; 14, 6: yaipe 0’40107

o Contra: GOw (1950) and SENS (1997)



A PIECE OF LITERARY IRONY?

Theoc. 7, 43-48:

‘“Tay Tol’, Epat, ‘xoplvay dwplTTOMAL, OUVEKEY 00T
iy ¢ dhabela TeTlaouévoy éx Atog Epvog.

@g pot xal TETwY ey’ amexBetan 8atig épevvij (45)
ooV 8pevg kopupd Teéoou dépov QpopédovToc,

kol Mowodv 8pviyeg doot wott Xiov dotdov

avrio xoxxvlovres étwota moybilovrt.

“I will give thee my stick, for thou art a sapling whom Zeus has fashioned all for truth. For much I hate the
builder who seeks to raise his house as high as the peak of mount Oromedon, and much those cocks of the
Muses who lose their toil with crowning against the bard of Chios.”

(Transl. Gow)

e Who are «Cocks of the Muses»?
* The reference is perhaps to the rhapsodes (SBARDELLA 2005)
* The real heir of Homer would then be Theocritus himself



SOME FINAL CONSIDERATIONS

* 'The Idyl/1s a Ringkomposition, like many others (PRETAGOSTINI, 1984)
* It begins refering the Homeric Hymns > a literary precedent is established
* It ends refering the Homeric Hymns

* This time, however, the model is surpassed:

* vw. 220 ff.: «to you I too bear the soothing strains of the clear-voiced Muses such as they give me and my own
store provides» (ol adtai Tapéyovot xal wg énds oixog DTapyeL, / Tolo Pépw;



THEOCRITUS’ HOMER

* Theoc. 16, 14 ff.

obx 010’ od yap &1’ dvdpeg ém’ Epypaoty i Thpog éodloig
aivelobour omeddovtt, vevikyytar 8” V1o kepdéwy. (15)

[.]

Tig 8¢ xev &Adov dxovoal; Mg TavTeoTLY “Opypos. (20)

No more, as erstwhile, are men eager to win praise for glorious deeds, but are enslaved by gain. [...]. “And who would listen to another? Homer is
enough for all”
(Transl. A. Gow)

Tig 0’ &v dpLoTiiog Avkiwy TOTE, Tig KOROWYTOG
IMpiapidag 7 67Avy dwo ypotdg Kdxvov éyva,

el Y] PuASTIdag TpoTEpWY Dprvnoay dowdol; (50)
009’ ‘Odvaedg Exatov Te Kol eikoat uipvoag dAadels
mwavtag ¢ avbpwtovs, Aidav T’ eig Eoyatov EXOwY
Lwdg, xal onAvyye puywy dlooio Kdxlwmog,

b U A > ’ bl \ bl ’
el W] opeag vaoay Taovog dvdpog dotdal.

Who would have known ever the chieftains of the Lycians, or Priam’s long-haired sons, or Cycnus, maidenlike of skin, if poets had not sung the
battle cries of men of old? Never had Odysseus won lasting fame, who wandered six score months through all the word, and came alive to the farthest

Hades, and escaped from the cave of the baleful Cyclops [...] had not the minstrelsy of an Ionian man profited them.
(Transl. A. Gow, modified)




THE LITERARY OPERATION OF THEOCRITUS

Genres: hymnic and epic> tradition
Theme: Dioscuri> innovation

The result is a commentary on poetic legacy and innovation:

Theoc. Ep. 27,1 (=AP9, 434, 1)

AXhog 6 Xiog, éyw 0t OeoxpLtog 66 TAd Eypaya
The Chian is another, but it is I, Theoctitus, the author of these works

(Transl. Gow, modified)






